Aspirations and Attainment
| in a Low-Income
Neighborhood

Iay Macleod

WESTVIEW PRESS

Boulder + San Francisco *+ Oxford



All rights reserved. No part of this publication may be reproduced or transmitted in any form or by
any means, electronic or mechanical, including photocopy, recording, or any information storage and
retrieval system, without permission in writing from the publisher.

Copyright © 1987, 1995 by Westview Press, Inc.

Published in 1995 in the United States of America by Westview Press, Inc., 5500 Central Avenue, Boul-
der, Colorado 80301-2877, and in the United Kingdom by Westview Press, 12 Hid’s Copse Road,
Cumnor Hill, Oxford OX2 9JJ. Design and composition by Westview Press.

Library of Congress Cataloging-in-Publication Data
MacLeod, Jay.

Ain’t no makin’ it ; aspirations and attainment in a low-income

neighborhood / Jay MacLeod.
p. cm.

Part one largely unchanged republication of 1987 ed.

Includes bibliographical references and index.

ISBN 0-8133-1514-X (HC). — ISBN 0-8133-1515-8 (PB)

1. Urban poor—United States—Case studies. 2. Socially
handicapped youth—United States—Case studies. 3. Social mobility—
United States—Case studies. 4. Equality—United States—Case
studies. I Title. 1L Title: Ain’t no making it.

HV4045.M33 1995

305.5'69'0973—dc20 95-2367
CIP

Printed and bound in the United States of America
The paper used in this publication meets the requirements
of the American National Standard for Permanence of Paper

for Printed Library Materials Z39.48-1984.

2019 18 17 16 15 14 13

Conten

Preface

Acknowledgments X

Pint One  The Hallway Harngers
and e Brothens s Teewsgers

Social Immobility in the Land of Opportunity

Social Reproduction in Theoretical Perspective

Samuel Bowles and Herbert Gintis: Schooled by
Social Class

Pierre Bourdieu: Cultural Capital and Habitus

Basil Bernstein and Shirley Brice Heath:
Linguistic Cultural Capital

Paul Willis: The Lads and the Ear’oles

Henry Giroux: Student Resistance to School

Social Reproduction in Clarendon Heights

Notes

Teenagers in Clarendon Heights: The Hallway Hangers and
the Brothers

The Hallway Hangers: “You Gotta Be Bad”

The Brothers: Conspicuous by Their Conventionality

Notes

The Influence of the Family

The Hallway Hangers’ Households
The Brothers’ Families

Notes

[

¢

v



Social Reproduction in
Theoretical Perspective

HY IS THERE A STRONG TENDENCY for working-class children to end up
in working-class jobs? It is this question, a perennial one in the field of sociology,
that social reproduction theorists have addressed during the past twenty years.
Drawing on the work of Max Weber, Emile Durkheim, and especially Karl Marx,
reproduction theorists analyze how the class structure is reproduced from one
generation to the next. They attempt to unravel how and why the poor are at a de-
cided disadvantage in the scramble for good jobs. As reproduction theorists ex-
plore how the social relations of capitalist society are reproduced, they invariably
are led to one site: the school. In the popular mind, school is the great equalizer:
By providing a level playing field where the low and the mighty compete on an
equal basis, schooling renders social inequality superfluous. Reproduction theo-
rists, in contrast, show that schools actually reinforce social inequality while pre-
tending to do the opposite. These theorists share a common interest in uncover-
ing how status or class position is transmitted. But-in doing so, they follow
somewhat different approaches.

On one end of the spectrum are theorists who advocate deterministic models
of reproduction; on the other end are those who put forth models that allow for
the relative autonomy of individuals in their own cultural settings. Deterministic
theories take as their starting point the structural requirements of the capitalist
economic system and attempt to demonstrate how individuals are obliged to ful-
fill predefined roles that ensure the perpetuation of a class society. Culturally at-
tuned models begin with the experiences of individuals, and only after under-
standing people on their own terms do these models attempt to connect those
experiences with the demands of capitalist social relations. In this review of re-
production theory, I shall begin with Samuel Bowles and Herbert Gintis, who
represent the economic determinist end of the spectrum, progress through the
works of Pierre Bourdieu, Basil Bernstein, and Shirley Brice Heath, and finally
consider Paul Willis and Henry Giroux on the other end of the continuum.
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22 Social Reproduction

straint and domination. Taking Willis’s concept of cultural production seriously,
Giroux suggests that working-class subordination is not a simple reaction to the
logic of capitalist rationality. Rather, oppositional cultural patterns draw on ele-
ments of working-class culture in a creative and potentially transformative fash-
ion. Thus, the mechanisms of class domination are neither static nor final.

As Giroux is well aware, a thorough understanding of student resistance is dif-
ficult to come by. Oppositional behavior is not self- explanatory. It must be linked
with the subjects’ own explanations of their behavior and contextualized within
the nexus of peer, family, and work relations out of which resistance emerges.*S
Unfortunately, Giroux himself undertakes no such investigation, and most stud-
ies of social reproduction concentrate on the role of schooling in the perpetuation
of class inequality, thus giving only token consideration to the other vehicles of

socialization,

Social Reproduction in Clarendon Heights

This book intends to delve beneath the surface of teenage behavior to recover the
interests, concerns, and logic that render it comprehensible. In Learning to Labor,
Willis gives us a complete and sophisticated analysis of how the lads experience
the process of social reproduction. But what of the ear’oles? Both groups are
working class. What causes the lads to respond to the school and to the occupa-
tional structure in a completely different way than do the ear'oles? Are the
ear’oles, as Burris suggests, prepared for their economic fate by passive submis-
sion to structural and ideological forces? Or do the ear’oles actively respond to
structural pressures bearing down on them and develop their own novel cultural
practices and meanings? If economic determinants have the overriding impor-
tance that theorists such as Bowles and Gintis suggest, how can two groups from
-the same social location embody two distinctly different cultural orientations?
Will the educational and occupational outcomes be much the same for the lads
and ear’oles, or will they differ? In the process of social reproduction, what is the
relationship between structural forces and cultural innovation? How much au-
tonomy do individuals have at the cultural level?

Although the British and American contexts are obviously different, such ques-
tions are crucial to our understanding of how social inequality is reproduced in
the United States. The chapters that follow examine in an intensive fashion two
very different groups from the same social location and in the process illuminate
some of the mechanisms, both structural and cultural, that contribute to social
reproduction. In particular, occupational aspirations, as a mediating link between
socioeconomic structures (what society offers) and individuals at the cultural
level (what one wants), play a crucial role in the reproduction of class inequality.
At the interface between structural determinants and human agency, aspirations
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Teenagers in Clarendon Heights:
The Hallway Hangers
and the Brothers

N ANY GIVEN DAY, except during the coldest winter months, the evening
hours in Clarendon Heights are filled with activity. At one end of the housing de-
velopment, elderly women sit on wooden benches and chat. In the center of the
project, children play street hockey, kickball, stickball, or football, depending on
the season. At the other end, teenage boys congregate in the stairwell and on the
landing of one of the entries—doorway #13.

The Hallway Hangers: “You Gotta Be Bad”

This doorway and the area immediately outside it are the focus of activity for the
Hallway Hangers, one of the two main peer groups of high-school-age boys living
in Clarendon Heights. Composed of a core of eight youths, but including up to
ten additional people who are loosely attached to the group, the Hallway Hangers
are tough, streetwise, individuals who form a distinctive subculture. Except for
Boo-Boo, who is black, and Chris, who is of mixed racial parentage, the Hallway
Hangers are white boys of Italian or Irish descent. The eight members considered
here range in age from sixteen to nineteen. Five have dropped out of school, two
graduated last year,' and one continues to attend high school. They all smoke cig-
arettes, drink regularly, and use drugs. All but two have been arrested. Stereo-
typed as “hoodlums,” “punks,” or “burnouts” by outsiders, the Hallway Hangers
are actually a varied group, and much can be learned from considering each
member.

Frankie, the acknowledged leader of the Hallway Hangers, is of only medium
height and weight, but his fighting ability is unsurpassed among teenagers in

25



26 Teenagers in Clarendon Heights

Clarendon Heights. Missing two front teeth from one of his few unsuccessful en-

counters, Frankie maintains a cool, calculating demeanor that only occasionally

gives way to his fiery temper. He commands the respect of the other boys because
he is a natural leader and because he comes from a family that is held in high es-

teem by the city’s underworld. His brothers have been involved in organized
son; four of them were incarcerated at the time 1

1 Frankic is the ringleader of the Hallway Hang-
11 feat considering the scope of the group’s

crime and have spent time in pri
conducted my research. Althougl
ers, he has never been arrested—no sma
criminal activity.

Whereas Frankie combines physical toughness and mental acuity, Slick, al-
though no weakling, clearly possesses an abundance of the latter attribute. Very
articulate and perceptive, Slick scored high on standardized tests and fared well in
school when he applied himself (he dropped out last year). Slick gets along well
on the street, where his quick wit and sharp tongue are major assets. Although his
status falls short of Frankie’s, Slick is accorded much respect by the other boys of
Clarendon Heights.

As Slick is known for the strength of his intellect, Shorty is known for his physi-
cal toughness. When a teacher at the local high school remarked, “What makes
someone tough has nothing to do with size or even muscle—it’s the fear factor. If
someone’s fearless, crazy, he'll do anything,” he doubtless had Shorty in mind. As
his nickname implies, Shorty is small, but well built. His temper is explosive, and
under the influence of alcohol or drugs, he has been known to accost strangers,
beat up friends, or pull a knife on anyone who challenges him. On one occasion,
he repeatedly stabbed himself in the head in a fit of masochistic machismo. Al-
though Frankie and Slick also consider themselves alcoholics, Shorty’s drinking
problem is more severe. The county court ordered him to a detoxification cen-
ter—an arrangement Shorty has slyly managed to avoid.

Like the other three boys, Chris is a self-professed alcoholic who also admits to
being dependent on marijuana. Chris’s father (who does not live at home) is
black, and his mother is white, which gives Chris an ethnic heritage that makes
his acceptance by the rest of the Hallway Hangers difficult. A tall, very slender
youth, Chris is Joud and talkative but without the self-confidence and poise of
Slick or Frankie. He is often the object of the other boys” abuse, both verbal and
physical, but nevertheless has some stature in the group largely because of his loy-
alty and sense of humor.

Boo-Boo, the other black member of the Hallway Hangers, is a tall, quiet, dark-
skinned youth. His serious nature makes him a less frequent target of abuse,
which begins as playful racial barbs but often degenerates into downright racial
animosity. Like Chris, Boo-Boo is a follower. A sincere and earnest boy, his gen-

s with the violence and bluster that characterize the group
Boo-Boo has been known to fight—and quite effec-
d and generally is held in moderate esteemn by

eral demeanor is at odd
as a whole. Nevertheless,
tively—when seriously antagonize
the rest of the boys.
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Like Boo-Boo, Stoney is a bit of a loner. The only Hallway Hanger to hold sta-
ble"employment, Stoney works full time in a pizza shop. His regular inco;ne
which he recently used to buy a car, earns him a measure of deference from the’
ot‘hef boys, but Stoney lacks the cockiness and bravado necessary for high stature
w1tl?1n the group. Skinny and averse to street fights, Stoney perpetually but inef-
fectively strives to rid himself of the label “pussy.” Stoney does share with the
other boys an enthusiasm for beer and drugs; he has been arrested for possession
of m.cscaline and is psychologically dependent on marijuana. He has a‘siéad
girlfriend (another anomaly for the Hallway Hangers, who generally ;e'ect seri)-,
ous relationships in favor of more casual romantic encounters} with vi'hom he
spends much of his time, but Stoney still values the friendship of the Hallwa
Hangers and remains an integral member of the group. ’

Steve, Slick’s younger brother, is the stereotypical project youth. Constantly on
thei l(?ok(?ut for a free ride, Steve is insolent and loud but lacks his br(;ther’syso-
Phlstlcatlon. He is courageous, full of energy, and fights well, but Steve is not par-
ticularly popular with the other boys, who tolerate him as Slick’s brother andis a
F.ersongwho can be counted on for support and loyalty in the most trying sitl;a-
t:)(r)lsy.e;:estv(eigl;;:e only Hallway Hanger still in school; he expects to graduate in

ll’.l contrast to Steve, Jinks is a sensitive, shy boy who shares with Stoney and
Chris a psychological dependence on marijuana. Although he is considered im-
mature and is taunted as a “mama’s boy” by some of the Hallway Hangers, Jinks
seems to have inner reserves of confidence and self-esteem that protect hyis ego
frorn such assaults. Lighthearted and understanding of others, Jinks is the ongl

white member of the Hallway Hangers who is not overtly racist. Although h)el
takes a good deal of abuse from the others, especially Frankie and Shorty Jinks’s
acceptance as a bona fide member of the group is beyond question. ’

Tl‘l‘ese boys come together in the late afternoon or early evening after dinner
fa(nd hang” in doorway #13 until late at night. They come to “see what's up " to

‘ﬁnd out what’s goin’ down,” to “shoot the shit,” and, generally, to just pass‘ the.
time. Smelling of urine, lined with graffiti, and littered with trash and broken
g!ass, this hallway is the setting for much playful banter, some not so playful “cap-
ping” (exchange of insults), and an occasional fight. The odors of cigarette
smoke, beer, and marijuana are nearly always present. During the weekend, there
may be a case or two of beer, a nearly constant circulation of joints, and sor;1e co-
caine, mescaline, or “angel dust” (PCP). Late at night, one occasionally stumbles
upon a lone figure shooting up heroin.

In an inversion of the dominant culture’s vocabulary and value scheme, the
subculture of the Hallway Hangers is a world in which to be “bad” is literally tyo be
g.ood. A common characteristic of lower-class® teenage peer cultures, this empha-
sis on being bad is inextricably bound up with the premium put on masculinity,
physical toughness, and street wisdom in lower-class culture. Slick, in articulatiné
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the prominence of this value for the Hallway Hangers, states in definite terms
what being bad often involves. :

(in an individual talk)

sLick: You hafta make a name for yourself, to be bad, tough, whatever. You hafta
be, y’know, be with the “in” crowd. Know what I mean? You hafta—it’s just all
part of growing up around here—you hafta do certain things. Some of the
things you hafta do is, y’know, once in awhile you hafta, if you haven’t gotten
into a fight, if you have a fight up the high school, you're considered bad.
Y’know what I mean? If you beat someone up up there, especially if he’s black,
around this way ... if you're to be bad, you hafta be arrested. You hafta at least

know what bein’ in a cell is like.

(In a group discussion)

Mz So how is it that to be what’s good down here, to be respected ...

sLick: You gotta be bad.
FRANKIE: Yeah, if you're a straight A student, you get razzed.

suick: Then you're a fucking weirdo, and you shouldn't be living here in the first

place.

suorTY: No, you got people down here who don’t drink and don’t smoke.

sLick: Who? Name one.

sHoORTY: Crane. Bruce Crane.

FRANKIE: Yeah, but like he’s sayin), whadda we think of Bruce Crane?

suorTY: Fucking shithead (all laugh).

Thus, good grades in school can lead to ostracism, whereas time spent in
prison earns respect. To be bad is the main criterion for status in this subculture;
its primacy cannot be overemphasized, and its importance is implied continually
by the boys.

Frankie carries the notion of being bad to the extreme, despite its offensiveness
to conventional American values. In June 1983, John Grace, a bartender in a pub
across the city, shot two police officers and was himself wounded in a gunfight in
Clarendon Heights. All three survived, and at the time of this interview, Grace
was awaiting trial in a county jail where two of Frankie’s brothers were also serv-
ing time. “Fucking Grace, he’s my man. He's taken care of. My brother says he’ll
have a fucking joint when he see him in his cell. He’s in lock-up, but they take care
of him. He’s a big fucking dude. He’s respected up there, man. He’s the baddest.
He shot a fucking cop. He’s golden, he’s there. That’s the best you can fucking do.”
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Although such a drastic view is seldom voiced or acted upon by the Hallway
Hangers, success for members of the peer group does involve physical and emo-
tional toughness. In addition, a quick wit is essential, for much time is spent cap-
ping on one another. :

(in the hallway late one afternoon)

SHORTY: (drunk) Hey Steve, what are you doing tonight?
STEVE: Nuttin. Why?

sHORTY: You wanna suck my dick?

sTEVE: You're the only gay motherfucker around here.
SHORTY: Yeah? Ask your girlfriend if I'm gay.

STEVE: Yeah, well, you ask your mother if 'm gay.

This type of sportive banter is common, a diversion to interrupt the boredom in-
herent in hanging in hallways for a good portion of the day.

jinks: Everyone gets ragged on out there. It’s just when you’re high, y’know,
you’'re drunk—you start ragging on people. Helps the time go by.

Sometimes, of course, real venom lies behind the words. In that case, size and
strength are the crucial elements for success in an altercation. For behind all the
posturing lies the reality of the pecking order, which is determined primarily by
physical toughness. Fighting ability is the deciding factor for status demarcation
within the group; those lacking in physical stature must compensate for it with
aggressiveness and tenacity or learn to live with a lot of abuse, both verbal and
physical.

For the Hallway Hangers, being bad entails the consumption of alcohol and the
use of drugs on a regular basis. The boys are intoxicated for a good portion of al-
most every weekend and drink heavily during the week. During the summer, the
level of drinking reaches staggering proportions, often involving the consump-
tion of two or more “beer balls” (the equivalent of two and half cases of beer pres-
surized into a plastic ball about two feet in diameter) a day for a group of eight or
ten boys. Although none of the Hallway Hangers is drunk constantly, Frankie,
Shorty, Slick, and Chris all consider themselves alcoholics.

PRANKIE: See, the way we are right now, technically we are alcoholics. Y’know, I
can go days without drinking alcohol. It ain’t like I need it, but right now I want-
it, y’know; it helps me get through. Y’know, get through problems, whatever; it
helps me get through. Take away all the fucking problems down here, and there
would be no problems with alcohol.
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Shorty is honest about the debilitating effects of his dependgnce on alcohol.

(in a group discussion)
sHorTY: | think when you're an alcoholic like me, man, you ain’t gonna be able
to hold no fucking job. You say things you fucking forget.

FRANKIE: Yeah, yeah. I hear ya.

suorTY: | mean, I don’t remember trying to stab my own brother in the l?ack; my
other brother caught me. That'’s when I knew I was dead-up an alcoholic. Then
1 stabbed myself and three other people.

ymM: How'd you get to be an alcoholic in the first place?

sHORTY: Being with these motherfuckers (all laugh). The'se got me Eomg.
Frankie always used to drink before me. I only ‘used to drink .about a beer a
night, and I used to get buzzed every night. It’s like this now: six .p’ack—Mon-
day through Friday. Friday, it’s a case, and when summer comes, it’s ...

ALL: Beer balls!

Most of these boys began drinking beer regularly at the age of thirteen or four-
teen; their preferences now include whiskey and P'eppermlnt Schnapps. 1

The Hallway Hangers also began smoking marijuana when they were twelve or
thirteen years old, a tendency that has led many to Else an assortment f’f hea}:'-lel-rl
drugs as well. Most of them describe stages in thefr a‘doles.cence. durmg.w ic
they used PCP, mescaline, valium, or THC (the' chief mt.ox1caf1t in man)t'lar;a)%
Only Chris admits to having used heroin; Frankie’s experience is more typical o

these boys.

(in a group interview)

FRANKIE: My drug was, my freshman and sophomore year, I was into TH'C,
right? And you get a tolerance and shit, and you start doing three and four hits.

sLick: Frankie was a junkie.
eRANKIE: Well, yeah, [ didn’t boot it [shoot it up], but [ was addicted to it, defi-
nitely.
Having moderated what they now see as their youthful enthlf.siasm for diffe{ent
-drugs, the Hallway Hangers generally limit themselves to marijuana and cocaine.
All the Hallway Hangers smoke a great deal of marijuana; Chris, Jinks, and Stoney

acknowledge their dependence on the drug. Marijuana joints circ‘ulate in door-
way #13 almost as often as cans of beer, and all admit thgy get high before and

during school.
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(in an individual interview, before he dropped out of school)
iM: Chris, you get high a lot in school?

cHris: Oh, yeah. 'm high every time I go to school. I gotta be. Sometimes I even
drink before I go—TI'll have a few beers. It’s too much if youdon’t. I'm a fucking
alcoholic. I do a lot of cocaine. I'll do up cocaine whenever I can get it. Fucking
expensive though.

Despite their own widespread use of marijuana and occasional consumption of
cocaine, the Hallway Hangers have no respect for junkies or “dustheads” those
who are addicted to heroin or angel dust.

(in an interview with Shorty and Slick)

SHORTY: Little Tony and them, fuckin’ ten, twelve years old, smoking pot, taking
drugs. And that ain’t good, at that age, cuz me and him don’t do drugs, maybe
coke, y’know? Coke and pot. But a lot of other dudes out here, they’ll be taking;
they’ll be shooting up and everything, We don’t even bother with them.

Obviously, underage drinking and drug use are illegal, and the Hallway Hang-
ers have made their share of trips to the police station and the courthouse. Stoney
has three convictions, twice for possession of narcotics and once for passing
stolen property. Boo-Boo has been arrested for “hot boxes” (stolen cars). Chris
has assault with a deadly weapon in addition to some less serious convictions on
his record. Shorty has been to court for larceny, assault with a deadly weapon, and
other less substantial crimes. One of the older teenagers on the fringes of the Hall-
way Hangers was convicted of rape and sentenced to eighteen months in the max-
imum security state prison after his sophomore year in high school.

These, of course, represent only the crimes at which the Hallway Hangers have
beencaught. Their criminal activity is actually much more widespread. Those

+ trusted by the Hallway Hangers are occasionally approached with offers for good

deals on bicycles, stereo equipment, or musical instruments, all of which have
been stolen. Chris makes serious money dealing drugs. Other Hallway Hangers
make small amounts of cash selling drugs to friends and acquaintances.

JiNks: We all know how to make a fast buck on the street. Buy the pot, roll up
joints, sell 'em for two bucks a joint. Pay thirty for a bag; get twenty-five bones
out of a bag—there’s fifty bucks for thirty bucks. ’

Jimmy Sullivan, an experienced and perceptive teacher of the adjustment class
in which Frankie, Shorty, and Steve are, or were at one time, enrolled, gives a good
description of the Hallway Hangers criminal careers.
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Js: One thing about these kids: Crime pays, and they know it. ... [t’s so easy to g0 0od exam o
over to the hallowed halls across the street there [a large university] and pick up tghough “ nf :e;f(;fl;’:":;tEOt to do. 1 k‘nf)W jail ain’t no place for nobody, even
a bike.  know three or four stores in the city that will pay thirty to forty dollars ers make a living out of it.
for a good bike, no questions asked. They'll turn it over for a hundred fifty or Like man
two hgundred bucks. What do these kids need money for? What do they care acterized by);;r';g:z):lyu$:}tt};en:enage underworld of Clarendon Heights is char-
about? Beer, sneakers, joints. They’re not going to work when they can make ing” drugs, stolen merchanc{ise as?jme of the Hallway Hangers specialize in “cuff-
easy money through virtually riskless criminal enterprises. Only suckers are in illegal activity, Shorty and F n " money off those who themselves are involved
gonnawork for that. Aslong as their expectations stay low and they only need a other drug pushers, an dyforced rankie have sold hundreds of fake joints, robbed
hundred bucks a week—as Steve said, “All 1 want is my beer money”—they’re their illegal income’. The conse: ounger or less tough boys to give them a share of
all set. Up to when they’re seventeen years old there’s no risk. But when they of thievery is morally more defe Slfs‘blamong the Hal!way Hangers is that this type
turn about eighteen, the peer group doesn’t accept that anymore. If they could there is less risk of detection, fi nsible than c.o_nventlonal theft. More importantly,
go on stealing bikes for the rest of their lives, 1 think they would. But when lon, for the authorities are unlikely to become involved.
you're seventeen or eighteen and someone says, “Hey man, where'd you get the (in a group discussion)
cash?” it’s unacceptable to say, “Oh, stealing bikes, man.” You’ve got to be into
cars, dealing drugs, or holding people up. That’s when the risk and fear start sLick: You chump off thieves, and then you're like a hero. At least you got him

back, y’know? You steal off a fucking thief who makes his life off stealing off

coming into it. For many of them, the easiest route is to get a job. Of course,
other people, then its like you're fucking ...

some of them don’t, and they end up in jail.
FRANKIE: You ri i > .

Although this dynamic certainly plays a role in the Hallway Hangers’ rationale, ou rip off illegal people, y’know? You rip off dealers.
the legal system’s distinction between juvenile and an adult is more important in sHORTY: That’s why if you deal, you gotta be able to kill

their determination of whether or not crime pays.
FRANKIE: Yeah, sometimes it could ife i
' mean your life if you get ’
| | ' ot put i you get caught. But you can’t
(in a group interview)
CulI;otr tf!w;e raised with a strong sense of law and order, these attitudes are diffi-
o fathom. The Hallway Hangers, for their part, however, cannot understand

scick: Only Chris is sixteen. the contempt and disdain th :
isdain the upper classes displ ir li
counterattack of their own. P isplay for their lifestyle and launch a

jm: Most of you are seventeen or over now?

jm: Doesn’t that make a big difference in terms of what youre doing to get
money?

sHorTY: Hey, 'm doin’ good. I don’t deal no more, Jay. | got a good job coming
at the weapons lab; most likely I'm gonna get my brother one there.

(in a group interview)

suEK: All r'ight, you get people making fucking over fifty thousand dollars, and
they fucking ask us why do we hang there? What the fuck, man? ’

FRANKIE: Yeah, you slow down. Seventeen—you're an adult.
cHRIS: What else are we gonna do?

sLick: Yeah, at seventeen you start slowing down.
yiNks: They can go fuck themselves.

sHORTY: You gotta start thinking,
cHris: They want us to deal the drugs so they can buy them.

(in a separate interview)

frankie: Now that I think about it, 1 should’ve did more crime when I was a ju-
venile cuz when you're a juvenile you get arrested a good eight or nine times be-
fore they put you away. So 1 could’ve did a lot more crime, but 1 don’t really

mind. It was all right. But yeah, that’s what most people do is once they go to
seventeen, they smarten up and say that's big-time prison. And I've had many FRANKIE: Yeah, check this out.

SLICK: See, they don’t know what the deal is. See, they’re just doing what we're
doing, except they're doing it in a more respectable way. They’re ripping off
each other up there. That’s all they’re doing. They’re all ripping each othegr off
up there. But they’re doing it in a fucking legal way.
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SHORTY: We ain’t doin’ it behind anybody’s back.

eraNKiE: All them fucking businessmen, man. All them stockbrokefs and shit in
New York. All them motherfuckers are out to rip people off. There’s more fuck-
ing scamming going on up there. They're like legally ripping everyone off.

sLick: We're just doing it illegally.

This is an insightful, if incomplete, critique of the social order, but not one about
which the Hallway Hangers get particularly upset. Rather, they accept it as a sim-
ple fact of life with an acquiescent attitude that is typical of their outlook.

An important characteristic of the subculture of the Hallway Hangers is group
solidarity. Membership in the Hallway Hangers involves a serious commitment to
the group: a willingness to put out for others and to look out for the rest of the
group’s well-being as well as one’s own. This loyalty is the glue that holds the
group together, and honoring it is essential. The requirements and limits of this
commitment to the group are seldom expressed, but are such that Slick would not
leave Shorty “hanging with the cops,” even though to stay with Shorty resulted in

his own arrest.

SHORTY: See, that’s how Slick was that day we were ripping off the sneakers [from
a nearby factory|. He figured that if he left me that would be rude, y’know? If he
just let me get busted by myself and he knew I had a lot of shit on my head, that’s
what I call a brother. He could’ve. I could’ve pushed him right through that
fence, and he coulda been gone. But no, he waited for me, and we both got ar-
rested. I was stuck. My belly couldn’t get through the fucking hole in the fence.

This cohesion between members of the Hallway Hangers is a striking charac-
teristic of their subculture and one to which they constantly draw attention. Not
only are they proud of their adoption of communitarian values, but they also see
their “brotherhood” as inconsistent with conventional middle- and upper-class

attitudes.

(in a group discussion)

sLick: What it is, i’s a brotherhood down here. We're all fucking brothers.
There’s a lot of backstabbing going on down here, down in the streets. But we're
always there for each other. No shit. There’s not a guy in here that wouldn’t put
out for one of the rest of us. If he needs something and 1 got it, 'l give it to
him. Period. That's the way it works. It’s a brotherhood. We're not like them up
there—the rich little boys from the suburbs or wherever. There’s a line there.
On this side of the line we don’t fuck with each other; we're tight.

FRANKIE: We'd chump them off [rob] on the other side, though.
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sucll‘(: Fucking right. If he’s got four hundred bucks in his pocket, there’s more
:; ere that came from. Fuck him. But they also chump each other off; only they
do ltthletg::lly. H}(‘)w c}l\o you think they got rich—by fucking people over. We don’t

o that to each other. We're too fucking tight. We’ o't thi
like them; we think for all of us. o e group, We don't think

FRANKIE: That’s the fucking truth. If ’ i
. If you don’t have your fucking buddi
are you? You're fucking no one. Nuttin’, B buddies where

sLick: IfI had. the choice, and this isn’t just me but probably everyone in here, if I
had the Cho.lce between being a good person and making it, I'd be a good ’er-
son. That’s just the way I am. If I had my bar exam tomorrow and these pu
needed me, I'd go with them. That’s just the way it is down here. s

sHORTY: Yeah, you wanna be here with your family, with your friends; they’re
good people. You're comfortable with them. You don't feel right wi,th thyese
qther people. I dunno. ... You wanna be like them, y’know? You see they’re
rich; you wanna be rich. You can’t be the poor one out of the crowd. You otyall
the crowd, and places like that—the suburbs—they’re all rich. Y‘kn.ow, aglot of

places, they say quiet places; around here I
; , you'll just be able t
and nobody has that much money. } © 0 hang together

SLICK: But I'll tell you right now, you cannot find better friends because every-
body’s in the same boat. You'll find a few assholes, rats, whatever, but most)l’
when, you have all of us, we all know everybody’s poor. You're not, better thal)ll
me; I'm not better than him, y’know? Like, say if I have a hundred dollars or he
has a hundred dollars, y’know, it’s not just his or mine—it’s onur money. It goes
b'etween us, y’know what I mean? Like up there, it’s not as tight. People aren’t
tight up there. I just came back from Fort Lauderdale, and I seen it up th
Real rich people, it’s not like this at all. ’ P

These comments bear ample testimony to the solidarity that characterizes the
subculturfe of the Hallway Hangers. This solidarity is not an ideal to which the
qn!y pay lip service; shared money, shared drugs, and shared risks in criminal ac{l
tivity are all facts of life in doorway #13.

/.\t thf: same time that these boys affirm the lifestyle and values of people in
their neighborhood, they assert with peculiar constancy their deeply felt desire to
move with their families out of Clarendon Heights. Many of them want to make
enough money to get their families out of the projects forever.

(all in separate discussions, unsolicited by me)

suhcx: Mo§t oftl.le' kids down here, most of 'em wanna make money so they can
elp thel.r families and help themselves to get out of this place. ... My main
concern is to get my family out of the projects.
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cHris: | just wanna get my mother out of the projects, that's all.

suorTyY: All's I'm doing, I'm gonnavget enough money, save enough-money to
get my mother the fuck out of here.

These statements are evidence of the stigma the Hallway Hangers, as public
housing tenants, feel as a matter of course. Their pride in their lifestyle is pierced
by the dominant culture’s negative judgments. One implication of the culture’s
achievement ideology is that those of low socioeconomic stature are personally
deficient. This negative evaluation and the inability of the Hallway Hangers to
shield themselves completely from it combine to produce the deep ambivalence
the boys feel toward themselves and their community.

Daily life for the Hallway Hangers is marked by unrelieved boredom and mo-
notony. The boys are generally out of work, out of school, and out of money. In
search of employment or a “fast buck on the street;” high or drunk a good deal of
the time, many are preoccupied with staying out of prison—a struggle some al-
ready have lost—and with surviving from one day to the next.

(in a discussion with Shorty and Slick)

suick: All through the teenage years around here, you hafta learn to survive, be-
fore you learn to do anything else.

storTY: Nobody learns anything from school around here. All it is is how to sur-
vive and have money in your pocket.

sLick: You hafta learn how to survive first.

suorTy: This is the little ghetto.

sLick: Y'know, you hafta learn how to survive; if you can’t survive, especially
around here, that’s why you see so many people who are just down and out. It's
tough. That's what it is. It’s tough.

Growing up in Clarendon Heights is indeed tough, and the frustrations of
project life find release through the racist attitudes held by the boys. Racism
among members of the Hallway Hangers runs very deep. Frankie and Shorty are
violent in their prejudice against black people, while Slick, Steve, and Stoney are
racist in a less strident manner. Only Jinks has a measure of empathy and respect
for blacks.

According to the Hallway Hangers, their antipathy toward blacks stems from
an incident in the early 1970s. At that time, a full-scale riot erupted in Clarendon
Heights between the project’s mostly white residents and black youths from the
predominantly black Emerson Towers housing project a half mile away. The con-
flict lasted several days and involved the National Guard and riot police. Frankie
describes how this event crystallized his own racist attitudes.
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Mz So why is it, why is there like this tension between the whites and the blacks?

FRANKIE: Well, when I grew up here, when 1 was fucking second, third grade
there was racial riots right in front of my window every night. l\zly brotl%ers l,
have seven brothers, were all out there, y’know, stabbin’ niggers, beatin ni, -
gers up. I was brought up thinking fucking niggers suck. Went ow’ler to Hiovg
School,. no fuckin’ black people there at all. Y'’know, third grade, we had o f
black kid. His name was Sonny. Y’know, everyone fucked him up ’So it wa tl:l'e
through the racial riots. I was brought up to hate niggers. ' o

. /?lthoughhth;riots contributed to the racism of the Hallway Hangers, surpris
ingly enough, they als 5 8 -
group. g y also account for the acceptance of Boo-Boo and Chris into the

(in an interview with Jinks and Chris)

™: N,ow Chris, you're an interesting case cuz, except when Boo-Boo’s around
you're the only black guy out there. How’d that come about? '

cHrus: [t goes back to the days of the riots.

JINks: Back in the d f i i
e Herchee ays of the riots, when the whites used to fight the blacks at

cHris: Nobody fucked with my family.

JINKS: Chris’s family was always like neutral. They’d help out anybody. And be-
sides, as he’s grown older, I've related to him more because my brothe; married
a black lady. And I got nieces and nephews that are like him: mulatto. I've just
related to him more. I see things from his point of view more. Cuz [ k;low liow
he feels when people start capping on him: “Hey Breed.” .

JM: So that’s how it came about with you?

CHRIS: Yeah. Wh.cn th,e riots were going on, right, they’d be out there: the niggers
against the whites; I'd be sleeping over his house and shit, y’know? His brothers

would be fucki ing ni ; like hi
thel:n_ e fucking hating niggers, man; like his brother John, they’d be killing

Boo-Boo also gives a similar reason for his membership in the Hallway Hang-
ers.

ym: What happened with your family during the riots?

BO(;‘-.I:OO: My father knew both. He used to have all the kids in the house and
shit.

jM: What happened with Chris’s family?
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800-800: People they knew wouldn’t do nothing. If someone was hurting real
bad and needed a towel or something, they’d get it. They knew both: Y’know,
Chris’s mother is real nice—she’d help both the whites and blacks.

Other factors have contributed to Chris’s and Boo-Boo’s affiliation with the
Hallway Hangers. Boo-Boo’s family was one of the first black households to be
moved by the city’s Housing Authority into the Heights. When he was growing
up, he naturally made friends with white youngsters. His younger brother Derek
went to a private grammar school; most other black youths who now live in
Clarendon Heights had yet to move in. Boo-Boo's expressed reason for being a

Hallway Hanger is simple: “I grew up with them, since I was real small.”
The situation was much the same for Chris; in addition, his acceptance into the

Hallway Hangers has been facilitated because he is half white.

(in a group interview)
FRANKIE: It ain’t like he’s living with his black daddy; he’s living with his white

mommy.

saorty: His white brothers.

(in a separate discussion)

llNI’(S: My brothers always liked his family though ...

chris: Cuz my brothers were white, y'’know.
y looked like a white person. ... It just

yinks: His brothers were mulatto, but the
d. And he was one of my brother’s

looked like he had a nice tan all year roun
best friends. Y’know, it’s just families hanging around.

d Boo-Boo are full members of the Hallway Hangers,

their position often seems tenuous because of their race. Both take a lot of ribbing
for their skin color. Chris routinely is referred to as nigs, nigger, breed, half-breed,
Boo-Boo gets less direct abuse but is the butt of racist jokes and occa-
s. Both tend to deal with it in the same way: They “play it off,” make a

Although both Chris an

or oreo;
sional taunt
joke of it, or ignore it.

(in an individual discussion)

jM: So you naturally hung with Frankie and them. Are there any problems with

you being black?

y say things but they’re just fooling around. 1 take it as a joke.

B0oo-Boo: No. The
1. If they hit me or some-

They’re just fooling around. It doesn’t bother me at al
thing, that'’s a different story.
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Chris occasionally will pl i
_ casio play along with the other Hall i

w1tcl; their racist statements and denigrating other black:tay Haneers by agrecing

O’C]OI:]C( ?(?IE:L nFlght klin lét; autumn, I walked into doorway #13 at about eleven

rankie, Chris, and two older guys on the fri

Hangers Jon et o : W BuY e fringes of the Hallway
! , Y, smoking a joint and drinking beer. I struck

sation with Frankie, but I was interru twenty-thrce-year-cld s

. ) pted by Joe, a twenty-three-
whose six-foot frame boasts a lot : ey T e oa
. . more brawn than mine. “Hey Jay,” Ye said i
;;:;tlgﬁ\;ﬁ"lg'eryem tone, glancing sharply up at me from his tywo_ em[l)ty”;i:
iller, “You're a fucking nigger. You're a ni Y
the niggers. You talk like a ni re. i B roraeball with
3 gger. You're a fucking nigger.” This ref;
bl e e gger rea g nigger.” This reference to a bas-
ys earlier in which I played with the Broth

response that would not provoke a fi o maimanded s
. at v ght but would allow me to maintai

poise and dignity in front of the others. (I had o confroms

. (I had learned long since th

the Hallway Hangers’ racism was s s i B particalals s

. a fruitless exercise and not particularl

cive to entry into the group.) In the end, although Pty pride

. . . , I escaped with i
body intact, Chris was not so | han £ o bt b
ct, ucky. The exchange that f ighli i
deep ambivalence toward his ethnic identity. e that followed highlights bis

JoE: Did you hear me? I said you're a nigger, a motherfucking nigger.

y P a f()ul‘ n six¢
UVII ou ther l (o] ? lts not m fault we W()n, ma be ItS

JOE: You're a nigger, a fucking nigger. You act like a nigger.

JM: You must be really rat-assed drunk
Y . or that must be reall d i
isn’t that fucking dark in here. My skin looks white to me Feoodherd cum it

FRA s (i j
Irlvl(lll]z. (in an attempt to steer the conversation away from confrontation) No, re-
ally though Jay, you don’t have to have black skin to be a nigger. ,

CcHRis: Yeah, look at me. My skin is black, right? But | ain’t a nigger. [ ain’t. It’s
not cool. The Brothers, I don’t like them. 1 ain’t like them. I ain’t a nigger. .

FRANKIE: Chris, you're a fucking nigger.

cHRris: No, [ ain’t, Frankie. You know that.

Chris wi . .
; ris ;wll B0 SO far as to shout racial epithets at fellow blacks and to show enthu-

a:vlin ;:r l;ghl-mg V\fl”l the Hallway Hangers against other black youths
uch of this attitude, however, is expedient posturing that enables Chris to

m ta us sta

cn(;us: I've lived.llere for fourteen years. I've always hung with these guys. |
unno, maybe it’s cuz I never knew many black people back then. These gu‘ys
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are all right though. They fuck with me some, but not like with some kids. I
mean, after fourteen fucking years you get used to them calling you nigger ev-
ery ten minutes. It doesn’t do no good to get upset. I just let it slide. Fuck it. I've
gotten used to it. I'm glad you're not prejudiced though. The only time they get
real bad is when they’ve been drinking; then 1 gotta watch myself. I know how
these guys think. That's something too—understanding how they think. I've
been here fourteen fucking years, and I know how these motherfuckers think.
Like, 1 can tell when they’re gonna fuck with me. When they’re trashed, they’ll
be looking at me a certain way and shit. Then another one will do it. T get the
fuck out of there because I know they're gonna fuck with me. Yeah, when
they're drunk, they’ll get like that. Fucking assholes. But when they haven't
been pounding the beers, they’re the most dynamite people around. Really.

The rest of the Hallway Hangers are quick to deny any animosity toward Chris.

(in a group interview)

an’t be easy coming from down here and being half blac

ym: Chris, it ¢ k and half

white,

suorTy: The blacks bother him cuz he hangs with whites—us.

ym: Yeah, and you fuck with him cuz he’s black.

prRaNK1E: No, see, cuz we just razz him because he’s black.

sHORTY: We done that all his life and he knows it.

cumis: 1t don't bother me.

Nevertheless, outright hostility toward Chris does come to the surface at times,
especially when people are under the influence of alcohol or drugs. It seems that
whenever Chris threatens the status of others in the group with his street hockey
ability, his knack for making a fast buck selling drugs, or his success with girls, ra-
cial antagonism comes to the fore. One particular incident is illustrative of this
dynamic. Frankie and 1 were talking in the doorway when we noticed two white
girls giving Chris a few lines of cocaine on the landing above us. As they came
down the stairs on their way out, Frankie demanded in a very abrasive tone,
“What are you getting that fuckin’ nigger high for? You don’t fucking do that.” As
the door slammed behind them, Frankie muttered, “They want to suck his black

cock, that’s why. Fuckin’ cunts.”
Although the Hallway Hangers attri
occurred in Clarendon Heights durin
cannot account for the racial antagonism
place. Racism in Clarendon Heights is a complex

bute their racist attitudes to the riots that
g their childhoods, such an explanation
that gave rise to the riots in the first

phenomenon that does not lend
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itself to i i i
commeme:(s));trte';pretatlon or explanation. Nevertheless, in the attitudes and
e eh aIIwa'y Ha.ngers, it is possible to discern evidence in support of
e Scar;c)e on t :at racism in lower-class communities stems from competition
e 3
oy searce ;:onomlc resources. .Shorty, for example, bitterly attributes his broth-
s une Pp otm::t to afbf:rmatlve action policies: “He got laid off because they
uerto Ricans, blacks, and Portegi
_ ‘ ) s gis (Portuguese). It’s f in’
o . : . . cuz of the fuckin
p niggers.” In a separate discussion of the harshness of unemployment
nt,

Smitty, an older youth on the fri
view. y e fringes of the Hallway Hangers, put forth a similar

SMITTY: in’ ni ing.
gl(T)tT}r‘ir/:(Ill ;lex:tfu;km[ niggers are getting the jobs. Two of them motherfuckers
erday [at a construction site]; | didn’t i
h ; t shit.
don’t even know how to hold a fuckin’ shovel either. et sl They probably

E R 0y e 3 . '
RANKIE: Fuckin’ right. That's why we’re hanging here now with empty pockets

The percei i
thQirpm ;ZlvedTeifonor.mc thr.eat blacks pose to the Hallway Hangers contributes to
thetr ra inr'rtl. e r:?aal prejudice of the Hallway Hangers, a subject of academic
" Chapterl 1s1 (:vwn ng:t, also has important ramifications for social reproduction
. e see how it now only | is ulti ‘
o Chapter y harms blacks but is ultimately self-destruc-
Althou
. Venih tl?edHallway H:\f]gers can be hostile to Boo-Boo and Chris, their real
Heiéhts lnrt: is t.ll‘e;:ted ;galnst the Brothers, the black peer group at Clarendon
. restingly, when considering each b
aly e Hothwar . g member of the Brothers individu-
, gers admit respect and esteem f
wy spef s or a number of them. Con-
5 Witha(s‘l:: grm:p, how?ver., there is little feeling aside from bitter racial enmit
th\reatenin, ris, the enmity is at its sharpest when the Brothers are perceived a);
threaten g in some way. The following interview segment, quoted at length, cap-
essence of the Hallway Hangers’ attitude toward the Brothers o

JM: What do you think of Super and the rest of them?
stick: Fuck’em, they’re niggers.

FRANKIE: Fuck 'em, they’re niggers, that’s right.
SHORTY: They're niggers, man,

FRANKIE: Pretty soon, prett :
, y soon, we're gonna be beefin i
motherfuckers, and they're not gonna like it e [hghting] them

stick: Once they’re ready to take a beating, that’s when

3y h ]
l'ead . 11



sLICK: Yeah,. . summer we'll be fighting them.

erankie: Definitely, we'll be fighting them.

suorTy: Even though we did before, and they were the same age as u§, but if we
beat them up bad, they’d fucking, y'know ...
suick: They'd call the cops and shit.

sHoRTY: (sarcastically) Or their big toug!l father
we'll do to their fathers. We'll fight their father

. . R
ym: (with my disgust undisguised) So why are you so Into that?
No, we ain't into it. We don’t like their attitude.

like us, man. What're you crazy? They're niggers.

s would come out. You see what
s worse than we'll fight them.

SHORTY:

rrRANKIE: They don't

i start with us ...
sHorTY: They move in here. We don’t bother them. Once they

they're coming on our fucking land. Fuck them motherfuckers.

M H » ’t It
FRANKIE: ¥ and 1 sure as hell don’t like them.

They don’t like us, man,

i i i e in
i i no new nigger is gonna mov
suorTY: I've lived here all my fucking life, and g8

and fucking start [a fight] with me.
erankie: And Il tell ya, Pll stick any of them;
fucking niggers.
listen to this. They move in here, right?

I'll beat any of them. Fuck them

SHORTY: Jay,
ym: But how do they move in here, huh?

. . , ’
storty: They just move in here, y know?

i i i move
ym: But wait. Into the projects? It’s not like you pick which one you wanna

into.

sHorTY: Bullshit!

«“There’s too many white people in here and people been

) . id, .
ym: 1 think they sat people in here.

complaining.” So they started moving black
at’s what happened last time. They moved too

s (sti 1 h, th y movec
rranwie: (sl yethg o hen in ’71 and "72 we had the fucking riots.

many fucking niggers in, and t
t was ten years ago. Watch!

sHorTY: The last time they did tha |
t they moved in. It's the Housing

ym: All's 'm sayin’ is that it’s not their fault tha
Authority that sends ’em in.

suorty: Will you fucking listen, Jay?

m: Yeah, but I mean, if you were black, would you wanna live iiere? | fucking
wouldn’t.

FRANKIE: (very angrily) They come in here with a fucking attitude, man. They
ain’t gettin’ no [inaudible] attitude. Fucking niggers are getting hurt this sum-
mer. I'm telling you, man.

SHORTY: Jay, listen. When they first moved in here, they were really cool and
everything. We didn’t bother them. But once more and more black families
moved in, they said, “Wow, we can overrun these people. We can overpower
them.” That’s what their attitude was.

stick: Slowly but surely, man, they’re trying to fucking fuck us over. It’s gonna be
’71 and *72 all over again.

sHORTY: They come in here walking with their buddies now with sticks and shit
and look at us and laugh. Y’know what we could do to them so bad? It’s just
that a lot of us don’t fucking wanna ...

stick: No one can really afford to get arrested anymore, or we'll go away. No one
wants to go away. No one wants to go to fucking jail.

FRANKIE: Yeah, but I'll tell you. Them niggers, man. It’s just about time. This
summer.

The resentment the Hallway Hangers feel toward blacks and the destructive
consequences that flow from this hatred could not be more plainly exposed. By
pointing to the economic and social factors that feed this racism, 1 do not mean to
absolve the Hallway Hangers of responsibility for their racist attitudes and beliefs,
much less for the violence to which these give rise. Racism is a sickness that rots
American society, but those who see it simply as a matter of individual pathology
overlook the social conditions that contribute to its outbreak and spread. We can
blame the Hallway Hangers, but we also must blame the economic and social con-
ditions of lower-class life under competitive capitalism.

The Brothers: Conspicuous by Their Conventionality

In contrast to the Hallway Hangers, the Brothers accommodate themselves to ac-
cepted standards of behavior and strive to fulfill socially approved roles. It is the
white peer group from Clarendon Heights that is at odds with mainstream Amer-
ican culture. Nonconformity fascinates the sociologist, and if in this book undue
attention is given to the distinctive cultural novelty of the Hallway Hangers, it
should be borne in mind that the Brothers also pose an interesting and in many



waysexc.  nal case. However, because my primary interest is the role that aspi-
rations play in social reproduction, and because the Hallway Hangers undergo the
process of social reproduction in a unique fashion, my empbhasis in both the pres-
entation of ethnographic material and in its analysis inevitably falls on the Hall-
way Hangers.

The most obvious difference between the two peer groups is in racial composi-
tion: The Brothers have only one white member. When one considers that this
peer group emerges from the same social setting as do the Hallway Hangers, other
striking differences become apparent. Composed of a nucleus of seven teenagers
and expanding to twelve at times, this peer group is not a distinctive subculture
with its own set of values defined in opposition to the dominant culture. The
Brothers attend high school on a regular basis. None of them smokes cigarettes,
drinks regularly, or uses drugs. None has been arrested.

Craig is a quiet, tall, dark-skinned youth with a reserved manner and easy
smile, except on the basketball court. A graceful athlete, he is on the varsity bas-
ketball team at the high school. He moved to the projects six years ago and was
one of a few black children to attend the neighborhood grammar school. His
family is tightly knit; he lives with his parents, four brothers and sisters, and two
stepsiblings. Self-assured and agreeable, Craig maintains a leadership role in the
peer group, although such status demarcations are much less clearly defined
among the Brothers than among the Hallway Hangers.

In contrast to Craig, Super is a fiery, loud, yet often introspective lad who, de-
spite his medium size, never backs down from a fight. Hesitant in speech and un-
comfortable with written material, Super struggles in the classroom. He is, how-
ever, a natural athlete. His speed, quickness, and agility lend themselves to
football and basketball but his carefree attitude toward sport and his flare for
flashy moves do not sit well with high school coaches and have prevented success
in these areas at the varsity level. Super’s home life is turbulent; his temper, appar-
ently, is matched by his father’s, and the confrontations between father and son
have prompted Super to leave home for safer environs for a week or two on at
least three occasions. :

Originally from the Dominican Re ublic, Juan is the only Brother to have fin-
ished school, but he currently is unemployed. He is slight of build, a sincere and
sensitive youth. Juan speaks in somewhat broken English, was not particularly
successful in school, and is not a good athlete. His loyalty, kind manner, and sense
of fair play, however, are attributes that have earned him respect. Such remarks as

these are typical of him: “Yup,” he said, as he left one evening to meet his
girlfriend, “there’s the three things everyone needs—a job, a car, and a girl. And
the girl’s the most important. Because otherwise you'd be lonely. You need some-
one to talk to and somebody to love.” In a neighborhood notorious for its tough-
ness, such a comment is remarkable for its honesty and tenderness.
Mokey is a quick-tempered boy whose impatience with others often borders on
insolence. Stocky and of medium height, Mokey commits himself with vigor and

enthusiasm to whatever he is pursuing but has difficulty susw...ing this drive for
an extended period of time. One week he is enthused about his prospects on the
school football team, but two weeks later he has quit the squad and exhibits a
newfound zeal for track and field. Full of energy and constantly on the move,

. Mokey chafes against the tight rein his mother keeps on him but generally accedes

to her wishes. When necessary, his father, who does not live with the family, is
called in to straighten out any problems. ”

James, a junior at the high school, is very small for his age. He manages to com-
pensate for his diminutive size, however, with a quick and caustic tongue. He is
not as well integrated into the group as the other boys, perhaps because of z; lon
mvol.ved relationship with a girl that recently ended. A year ago, James was a ﬁxg-,
ture in one of the city’s video arcades during school hours; now he attends school
every day as well as on Thursday evenings to make up for failed subjects. This
turnabout resulted from a serious talk with his father, whose presence i.n the
h9usehold is sporadic. James’s wit, sense of humor, and toughness have earned
him the esteem of the Brothers.

Dere.k is Boo-Boo’s half brother. The two boys have different friends, interests
apd.attltudes and are not particularly close, but they do maintain an am,iable cor-’
dlah.ty outside their home, which is a considerable achievement in view of the ani-
mosity between the Brothers and Hallway Hangers. (I take up the siblings’ sub-
stantlal!y divergent outlooks and membership in different peer groups in Chapter
8.) Their paths parted when, as a third grader, Derek’s scholastic achievements
enabled him to secure a government scholarship to a prestigious private school
Derek attended Barnes Academy through the eighth grade with great success; his.
grades were good, and he had many friends. Nevertheless, he decided to att’end
the c'ity high school, where he has continued his academic achievement. Although
lacking in athletic prowess, Derek is admired by the other boys for his- scholastgic
success and personal motivation.

Mike is the sole white member of the Brothers. He lives with his mother and
gfandmother and rules the household. His large frame and strength have made
him a valuable asset to the high school’s football, wrestling, and track and field
squads. His athletic ability and an aversion to drugs and alcohol inculcated by his
motl'.ler as well as a strong and lasting friendship with Super all account for Mike’s
aIIFglance to the Brothers. He is subject to some abuse from his white peers on
this account but seems to take their ribbing in stride.

The.Brothers, in contrast to the Hallway Hangers, are not a distinctive subcul-
ture v.w.th its own set of shared values. The Brothers accept the dominant culture’s
fie'ﬁnmons of success and judge themselves by these criteria. A night in the city
jail would permanently tarnish a Brother's reputation rather than build it up. In
the eyes of the Brothers, John Grace, the bartender who was involved in the
sl'.lootout in Clarendon Heights, only would be worthy of disdain, and perhaps
pity, r.ather than the respect Frankie accords him. While the Hallway Hangers
have little concern for the judgments of the dominant culture, the Brothers be-



come unce  rtable and embarrassed when recounting disciplinary problems
they have had at home or in school. Such a “confession” for a member of the Hall-
way Hangers, on the other hand, might be accompanied by laughter and a sense
of triumph.

Just as the Brothers accept the values of the dominant culture, their behavior
generally conforms to societal expectations. Whereas the Hallway Hangers are
conspicuous in their consumption of cigarettes and beer, the Brothers reject both.
Although many of the Brothers drink beer in moderation every once in a while at
a party or on a similar occasion, their consumption of alcohol is very limited.
Likewise, although most of the Brothers have tried marijuana, they rarely smoke
it, and they never use other drugs.

The Brothers are uncomfortable with simply “hanging”; they cannot tolerate
such inactivity. They often can be found playing basketball in the park or the
gym. If a pick-up game of basketball cannot be mustered in the immediate neigh-
borhood, they often will walk a half mile to the Salvation Army gym or another
housing project. Energetic and spirited, the Brothers dislike the idleness of the

Hallway Hangers.

perek: | would never hang with them. P'm not interested in drinking, getting
high, or making trouble. That’s about all they do. ... don’t like to just sit

around.

Although the Brothers do not adopt those practices that symbolize rejection of
authority or basic societal values, their peer group does have its own distinctive
attributes. The Brothers carry themselves in ways familiar to most urban black
Americans, although somewhat scaled down. Their style of dress, mode of
speech, and form of greeting clearly set them apart from other residents of
Clarendon Heights. However, the caps, neck chains, and open shirts so prevalent
among teenagers in the predominantly black sections of the city are lacking
among the Brothers, whose residency in a white neighborhood has important im-
plications for much more than their dress.

Athletics is one activity into which the Brothers channel their energies. Many
excel in organized youth, church, and school basketball leagues as well as in regu-
lar pick-up games. Mike, Super, and Mokey also play on the school football team.
Only Juan and Derek are not good athletes, and even they maintain an interest in
sports, often rounding out the teams for a pick-up game of basketball.

Girls also claim much of the Brothers’ time. A frequent topic of conversation,
their interest in girls seems much more widespread than is the case for the Hall-
way Hangers. While the Hangers tend to go out with girls on a casual basis (typi-
cally for a weekend), the Brothers often have steady girlfriends, with whom they

are constantly speaking on the phone, to whose house they are forever headed,
and about whom they always are boasting. Whereas the Hallway Hangers focus
on their beer and drugs, the Brothers have their basketball and girlfriends.

Since Juan b.ought-an.old worn-out Vega for two hundred weiars and fixed it
ll)lp complete w:.th palnlt job and functioning engine, cruising the streets also has
\ }f:gg;:stfi‘;ﬁrl; pastime for the Bro.thers. It gives them access to the “Port” and
e oo . the ack.sectlons ofthe.aty. Considering the tense racial atmosphere

€ Clarendon Heights community, it is no wonder that the Brothers do not
'spend as much time in the vicinity of the Heights as the Hallway Han dO .
instead prefer the black neighborhoods. Y angersdoand

In. addition to being the objects of many of the Hallway Hangers’ racist slur
and insults, the Brothers suffer from even more substantive racial abuse. S ;
tells how the windows in his family’s car have been broken year after e.arupeC;
how one morning last spring he awoke to find “KKK” drawn in spra yai' tan
the side of the car. Juan recounts with anger accompanied by mattir-zf?f e
ceptance ho_w his mother was taunted by some members of the Hallway H g
which led his father into a confrontation with them. His father was l:ck 3':gef5=
ic;lgeﬁ)unthharr:le(l:ll fromche ensuing argument. Juan has a measure of underst:nes:

r the Haliway Hangers: “When they call me a ni ’ i
!)otller me none. They drunk or high, y’kl);ow. They dzlr?’gtel:;lf)\:'ls\:zl::i’ tCI:Zn’t liit .
tng.” In his freshman year of high school, however, Juan was beaten up b ySrI:or(t)-
rfgr no apparent reason; he still bears the scar on his lip from the ﬁgFI:t,yand thz
w:;;({););goefrl; burns in his mind, fueling the resentment he feels toward the Hall-

Although the Brothers are not submissive in the face of racial animosity fi

the Hallway .Hangers, they are outnumbered and outmatched, and the L)llsura(l)l;n
find it expedient to walk away before a confrontation explodes ’into a str)e’et fi hty
They are accfustomed to the violent racial prejudice of the Hallway Han c=.-rsg ln'
fact, (?ralg, instead of being upset that a simple basketball game threategneci t

erupt into a racial brawl, merely commented, “That was good of Shorty to como
over and tell us we better leave before his friends start all sorts of trot,lble Y Al'3
g]:;gh thﬁ Brothers are hesitant to answer openly the insults of the Ha.llwa):
SiOn;g.ers, they do vent their contempt for the Hallway Hangers in private discus-

(all in separate interviews)

JUAN: .I don’t like their attitude, their gig, what they do. ... They’ll be there, hang-
ing in front of the Heights, fighting and arguing and stuff like that lt’wasng't
until 1 r.noved here that | heard the word “nigger.” I had heard abo.u.t“ eople in
the projects; I knew they'd be a pain in the ass sometimes. .. I swearpif rever
see one of them touching my mother or doing something to my c1; I don’t
care, I'll kill them. Cuz I don’t like none of them. I'm afraid I'm gonn:; I;urt one
:)hf'therg real bac,i. Every time I hear them call me nigger, I just don’t say any-
y,l::i,w.?ut I can’t take the pressure of people getting on my case every time,



CRAIG: 1't know why they just hang out there being crazy and getting drunk
and bc . ring people. Maybe cuz they need attention or something. They got
nuttin’ better to do so they might as well cause trouble so people will think
they're bad and stuff. They’re just lazy. They wanna take the easy way out—that
is, hang around outside all day.

1aMEes: They’re not gonna get anywhere except for standing at that same corner
going (imitating someone who is very benumbed), “Hey man, got some pot,
man? Hey Frank, let’s get high.”

DEREK: We just have different attitudes. We like to stay away from the projects as
much as possible, or they’ll give us trouble. That’s about all they do: make trou-

ble.

super: They smoke reefer; they drink. They ain’t friendly like people, y’know
what I’'m sayin’? They go around the street laughing at people, ragging them
out, y’know what I mean? They just disrespect people.

mike: They're just a bunch of fuck-ups.

Such perceptions are often voiced by the Brothers. The situation between the
two peer groups, however, is not one of constant strife. Rather, there is a constant
underlying tension that surfaces occasionally—often during basketball games or
when the Hallway Hangers have been drinking excessively—but that threatens to
erupt into considerable violence.

Aside from racial factors, the character of the two peer groups differs markedly
in other ways. The Brothers have no pecking order based on fighting ability. Al-
though Craig is generally respected most, there is no hierarchy in the group, hid-
den or otherwise; the Brothers do not playfully abuse each other, physically or ver-
bally. Loose and shifting cliques develop among the members and sometimes
encompass outsiders. Friendships wax and wane according to the season and the
extracurricular activities and responsibilities of the boys. During the winter, for
example, Craig is so tied up with the basketball team that he effectively drops out
of the group, and his best friend, Super, becomes closer to Derek and Mokey.
During the school day, the Brothers often see little of each other and, once out, in-
variably break up into smaller friendship groups, coming all together only once in
awhile. In short, the Brothers are no more than a peer group, whereas the Hallway

Hangers are a much more cohesive unit with its own subculture.

The Hallway Hangers, who reject the values of the dominant culture and sub-
scribe to their own distinctive cultural norms, have a sense of solidarity that is no-
ticeably absent from the Brothers’ peer group. Internal cohesion and the adoption
of communitarian values, in which the Hallway Hangers take pride, are missing
among the Brothers. Although all the Brothers would support each other in a

fight, the ties that bind them are not as strong and are not as strongly affirmed as

those that bind the Hallway Hangers.
The Brothers do not compare themselves to members of the upper class
do they feel as keenly the stigma or shame associated with life in ting,
(An e'xpla.nation of these differences is undertaken in Chapter ;.)
Daily life for the Brothers is far less circumscribed than it is. for the Hall
Hfingers. AC[IVC., enthusiastic, and still in school, the Brothers are not preoccu :"53’
with mere survival on the street. Their world extends into the classroom and ot
the basketball court, and it extends into the home a great deal more than d O“I']“
world of the Hallway Hangers, as we shall see in the next chapter. neos e

public housing.

Notes

- l. 3 . . .
e ﬁ:\sltl(;en;tpo;:)ll] cgatnﬁns in Part One have as their reference point February 1984, when
raft of the book was written. Thus, “ ”and ,

. , “presently” and “currently” refi i
el t ¢ y refer to the winter
¢ d9 4;nd last year” means June 1983. The present tense is used throughout the book

n nLo evelopments after February 1984 are included in Part One ’
2. o . . . . )
ke ;t:craflass, ats the tt::rm app:iles to public housing residents, is not used in this book as
construct but as a descriptive term that capt i ith
: ures their position at the |
end of the socioeconomic s imi ; : s refer toaf
pectrum. Similarly, the term upper cl i
ol economic . > the | pper ciasses is used to refer to all
the etwh(;se .pgsmqn is higher on the socioeconomic scale; middle class refers more specifi-
yso salarie . whlte-crfllar workers, including professional and managerial personnel
3. See, especially, David T. Wellman, Portraits of White Racism (Cambridge: Cambridge

Unl €rsi y €SS, 197 ) n ald al y
] > s A he f
versit FI 7)a d l)()" Ne l Oory o the Orlgln Of Ethnlc Stlatlﬁcatlo",
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